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About the Conference
With the release of its inaugural issue in 2006, The Senses and Society journal proclaimed a 
“sensual revolution” in the humanities and social sciences. The ensuing decade has seen a 
boom in sensory studies, resulting in research networks, museum exhibitions, and a wealth of 
publications. This interdisciplinary conference hosted at the University of Oxford aims to shed 
light on how sensory perception shapes and is shaped by the experience of pilgrimage across 
cultures, faith traditions, and throughout history.

Pilgrimages present an intriguing paradox. Grounded in physical experiences—a journey (real 
or imagined), encounters with sites and/or relics, and commemorative tokens—they also 
simultaneously demand a devotional focus on the metaphysical. A ubiquitous and long-lasting 
devotional practice, pilgrimage is a useful lens through which to examine how humans encounter 
the sacred through the tools of perception available to us. Focusing on the ways in which 
pilgrimage engages the senses will contribute to our knowledge of how people have historically 
understood both religious experience and their bodies as vehicles of devotional participation. 
We have called on speakers to grapple with the challenges of understanding the sensory 
experience of spiritual phenomena, while bearing in mind that understandings of the senses can 
vary according to specific cultural contexts.

Organisers

Helena Guzik is a doctoral candidate in the History of Art Department at the University of 
Oxford. Her dissertation research concerns the material culture of pilgrimage and court culture 
in early modern Italy, with a particular focus on how pilgrimage influenced Este family patronage 
during the fifteenth and sixteenth centuries.

Sylvia alvareS-Correa is a doctoral candidate in the History of Art Department at the 
University of Oxford. She is researching the transfer and transmission of Flemish art and artists 
to Portugal in the fifteenth century. She considers the role these works of art played in the 
construction of devotional practices within Portuguese convent life, especially in regards to 
mental pilgrimages and via crucis enactments.

Conference Assistant

SHanti Daffern is a Master’s student in the English Department at the University of Oxford, 
funded by the AHRC. Her dissertation research concerns William Wordsworth’s engagement 
with pilgrimage in poetry and practice, with a focus on the cultural memory of the Reformation 
and the sacralisation of space. In the autumn she will begin a doctorate at the University of 
Cambridge, concentrating on pilgrimage in the work of Wordsworth, Samuel Taylor Coleridge 
and John Clare.

Organising Committee



Schedule of Events
Please note: all panels will take place in St Luke’s Chapel.



8:30–9:15  |  Registration
St Luke’s Chapel 
Coffee/tea available: Common Room, 3rd Floor, Radcliffe Humanities Building

9:30–10:45  |  Panel: Texts and Travellers
Chair: Geraldine Johnson (University of Oxford)

Understanding the Senses: A Spiritual Pilgrimage’s Salvific Sensorium 
Raphaela Rohrhofer (University of Oxford)

Beholding and crying: pilgrims and emotional vistas in the late medieval Holy Land 
Anthony Bale (Birkbeck, University of London)

Jerusalem through the pages: Experiencing the loca sancta in early Solomonic Ethiopia 
Jacopo Gnisci (University of Oxford)

10:45–11:00  |  Coffee Break
Coffee/tea available: South Mezzanine of the Mathematics Institute (Andrew Wiles Building)

11:00–12:15  |  Panel: Sacred Soundscapes
Chair: Gervase Rosser (University of Oxford)

‘The trumpets were sounded, the canon fired and the galeotti shouted’: The Soundscape of 
a Fifteenth-century Pilgrimage 
Bláithín Hurley (University College Cork)

The Sacred Polyphony: Voicing Community in Jahriyya Pilgrimage 
Guangtian Ha (Haverford College)

Singing is Believing: Rewilding Through Pilgrimage Song and Chant 
Kathryn Barush (Graduate Theological Union, Berkeley)

12:15–12:25  |  Break

12:25–13:40  |  Panel: Perceiving in Proximity
Chair: Kathryne Beebe (University of North Texas)

Where and What to Touch on Hajj: Early Islamic Debates on Haptic Pilgrimage Rituals 
Adam Bursi (Utrecht University)

Fostering Spirituality through Pain: Chinese Buddhist Pilgrimage in Premodern China 
Junfu Wong (University of Cambridge)

Heavenly Scents in Ibn Qulawayh’s The Complete Pilgrimage 
Fuchsia Hart (University of Oxford)

9:15–9:30  |  Welcome Remarks
St Luke’s Chapel



13:40–14:25  |  Lunch Break
Collect packed lunches from St Luke’s Chapel vestibule

14:25–15:40  |  Panel: Embodying Pilgrimage
Chair: Peter Frankopan (University of Oxford)

Justina Dances El Camino: Uncovering the Pilgrimage of The Spanish Jilt 
Medardo Rosario (University of Chicago)

Body in Motion: Sensory Perception of Women Pilgrims at the famous Shravan Festival of 
Jharkhand 
Shruti Amar (King’s College London)

‘Listening with eyes and seeing with ears’: Pilgrimage and spirit possession on Mt Kiso Ontake 
Tatsuma Padoan (University College Cork / SOAS, University of London)

15:55–17:10  |  Panel: Objects and Memory
Chair: Jaś Elsner (University of Oxford)

Pilgrimage & Recall: the Shrine as Sensory Catharsis, the Flask as Memory Trigger 
Kristen Racaniello (CUNY Graduate Center, New York)

Back to Paradise: Sensual Experience of Fanales as a Tool of Virtual Pilgrimage 
Natalia Keller (Museo Nacional de Bellas Artes, Santiago) &  
Olaya Sanfuentes (Pontificia Universidad Católica, Santiago)

Interior Pilgrims and Uncanny Devotions: the Beguinage as a Work of Art 
Juliet Simpson (Coventry University)

15:40–15:55  |  Coffee Break
Coffee/tea available: South Mezzanine of the Mathematics Institute (Andrew Wiles Building)

17:10–17:20  |  Break

17:20–18:20  |  Keynote Address
Chair: Henrike Lähnemann (University of Oxford)

Sensational Pilgrimage, Real and Imagined 
Kathryn Rudy (University of St Andrews)

18:20–18:30  |  Closing Remarks
St Luke’s Chapel

18:30–19:30  |  Drinks Reception
Common Room & Seminar Room, 3rd Floor, Radcliffe Humanities Building

19:30 onwards  |  Dinner (for speakers/invitees only)
Vaults & Garden, University Church, 1 Radcliffe Square



katHryne BeeBe, Associate Professor of Medieval History at the University of North Texas, is a medieval 
historian who specializes in late-medieval piety, religious reform, and pilgrimage. She earned her D.Phil. from 
Pembroke College, Oxford, and she was a Junior Research Fellow at Balliol and the VH Galbraith Research and 
Teaching Fellowship at St Hilda’s College. At present, Kathryne is engaged upon a project entitled, “The Meaning 
of Virtual Pilgrimage in the Middle Ages,” where she is investigating the connection between spiritual pilgrimage 
(for travelers who journeyed only in the imagination) and Observant religious reform in medieval Europe. She 
is also directing or engaged with several Digital Humanities research projects, including The Digital Observance 
Network.

Jaś ElsnEr works on art and its many receptions (including ritual, religion, pilgrimage, viewing, description, 
collecting) in antiquity and Byzantium including into modernity. He has strong interests in comparativism, global 
art history and the critical historiography of the discipline. He is Professor of Late Antique Art at Oxford 
University and Humfry Payne Senior Research Fellow in Classical Art at Corpus Christi College, Oxford. He was 
Senior Research Keeper in the Empires of Faith Project on art and religion in late antiquity, at the British Museum 
from 2013 to 2018. He has been a Visiting Professor in Art History at Chicago since 2003, and since 2014 also at 
the Divinity School. Since 2009 he has been an Honorary Foreign Member of the American Academy of Arts 
and Sciences. In 2017 he was elected a Fellow of the British Academy. He has been a member of the Max Planck 
Society with association at the Kunsthistorisches Institut in Florence since 2019. He was trained in Cambridge, 
Harvard, and London, before working at the Courtauld Institute and then Oxford.

Peter frankoPan is Professor of Global History, Director of the Oxford Centre for Byzantine Research and 
Senior Research Fellow at Worcester College. He specialises in the history of the Byzantine Empire in the 11th 
Century, and in the history of Asia Minor, Russia and the Balkans. He works on medieval Greek literature and 
rhetoric, and on diplomatic and cultrual exchange between Constantinople and the Islamic world, western 
Europe and the principalities of southern Russia. His books The Silk Roads: A New History of the World and The 
New Silk Roads: The Future and Present of the World are international bestsellers.

GeralDine a. JoHnSon is an Associate Professor in History of Art at Oxford University and a Fellow of Christ 
Church, Oxford. She has published widely on the history of sculpture from the late Medieval period to the 
present day, with a particular focus on the multi-sensory reception of sculpted objects in the Early Modern 
period. Her research interests also include the history of photography, the historiography of Art History, and 
women and the visual arts. She is currently completing two monographs: The Sound of Marble: The Materiality and 
Immateriality of Italian Renaissance Art, which will be published by Cambridge University Press, and Photography 
and Sculpture, which will be published by Reaktion Books.

Henrike läHnemann is Professor of Medieval German Literature and Linguistics at Oxford, a Fellow of St 
Edmund Hall and Director of Oxford Medieval Studies. Her research interests span late medieval and early 
modern, Latin and vernacular writing, currently working on The Nuns’ Network, Medingen Manuscripts and 
Remembering the Reformation. Recently, she presented at the conference Pilgerspuren on pilgrimage in Northern 
Germany.

GervaSe roSSer is Professor in the History of Art at Oxford University and a Fellow of St Catherine’s College. 
His work with Jane Garnett on cults of, and pilgrimages to, miraculous images has been published as: Spectacular 
Miracles: Transforming Images in Italy from the Renaissance to the Present (2013). His research on European guilds 
and fraternities—also involved in pilgrimage—has been published as: The Art of Solidarity in the Middle Ages: 
Guilds In England 1250–1550 (2015).

Panel Chairs



Speakers
SHruti amar has recently finished her PhD on ‘Folklore, Myth and Indian Fiction in English, 1930–1961’ from 
King’s College London. She is currently working in the area of postcolonial literature, especially relating to South 
Asia. Her research interest is the twentieth-century postcolonial literature, particularly in relation to gender 
studies and folklore.

antHony Bale is Executive Dean of the School of Arts at Birkbeck, University of London. He has taught on 
the BA English and MA Medieval Literature and Culture and currently supervises doctoral students working 
on medieval topics. Bale has published widely on medieval literature, culture, and religion. In particular, his 
work has explored relations between Christians and Jews in medieval England and, more recently, the culture 
of medieval pilgrimage. He has also edited and translated several medieval texts, and has recently published 
a new translation and edition of The Book of Margery Kempe with Oxford University Press. His current work 
explores travel, books, and pilgrimage between England and the Holy Land in the later Middle Ages. He 
has received fellowships and research funding from the Arts & Humanities Research Council, the Australian 
Research Councils, the British Academy, Harvard University, the Huntington Library, the Leverhulme Trust, the 
University of Michigan Frankel Institute, the National Humanities Center, and the Pilgrim Trust. He is a Trustee 
of the New Chaucer Society.

katHryn BaruSH is Thomas E. Bertelsen Assistant Professor of Art History and Religion at the Graduate 
Theological Union in Berkeley, California. She received a D.Phil. from the University of Oxford in 2012, which 
was followed by a 3-year position as Postdoctoral Research Associate at the Center for Advanced Study in the 
Visual Arts at the National Gallery of Art in Washington, D.C. Previously, she worked as a curatorial assistant 
at the Yale University Center for British Art. Dr. Barush’s first book, Art and the Sacred Journey in Britain, 
1790–1850, London: Routledge, was honorable mention for the 2018 Borsch-Rast Prize, one of Dame Marina 
Warner’s selections for Book of the Year (TLS), and a finalist for AAR Best First Book in the History of Religions. 
Shifting the focus to the present day, Dr. Barush’s current book project (Bloomsbury Academic) continues to 
explore the transfer of ‘spirit’ from sites to representations through a critical examination of contemporary 
art (including assemblages of souvenirs, built environments, and reconstructions of sacred sites) created after 
or during pilgrimages with the intent to engender the experience for others. Dr. Barush has collaborated on 
several major digital preservation, research, and archiving initiatives at CASVA and the University of Oxford 
with support from the Leverhulme and Mellon Foundations. In addition to research on pilgrimage and visual 
culture, she is also an avid walker herself and has led a group of graduate student pilgrims along the Camino 
Ignaciano in Spain. 

aDam BurSi earned his PhD in Near Eastern Studies from Cornell University in 2015. He is currently a 
postdoctoral research fellow with the ERC-funded project SENSIS: The Senses of Islam at Utrecht University. 
His research studies early Islam in dialogue with other late antique religions, focusing on the ways that rituals 
related to relics, pilgrimage, and healing were tightly interwoven with the formation, self-understanding, and 
performance of communal membership among early Muslims.

JaCoPo GniSCi is a Research Associate (illuminated manuscripts) at the University of Oxford within the 
Monumental Art of the Christian and Early Islamic East ERC Project. He obtained a PhD at SOAS in 2016 and 
worked there as a teaching assistant. Subsequently, he held a postdoctoral position at the Edith O’Donnel 
Institute of Art History, University of Texas at Dallas. He later worked for the Hiob Ludolf Centre for Ethiopian 
Studies at Hamburg University and at the Vatican Library. He is currently contributing to the Beta maṣāḥəft 
project to improve our understanding of the manuscript culture of Ethiopia and Eritrea. He has collaborated 
with several institutions including the Dallas Museum of Art, the Vatican Apostolic Library, and the Bodleian 
Library, and has published extensively on Ethiopian and Eritrean art.

GuanGtian Ha is an assistant professor of religion at Haverford College. His work focuses on the articulation of 



the senses and the sacred in Sufi mysticism. He recently finished a book manuscript entitled Sound of Salvation: 
Voice, Gender and the Sufi Mediascape in China. He is interested in Islam in the broad Persianate world, with a 
specific focus on China, Central Asia and South Asia.

fuCHSia Hart is a DPhil student in Oriental Studies at the University of Oxford, based in the Khalili Research 
Centre for the Art and Material Culture of the Middle East. Her research focuses on the material culture of 
Shi‘ism and she is writing her thesis on the 19th century developments to the shrine of Fatima Ma‘soumeh in 
Qom, Iran. Fuchsia also works in the Middle East Department of the Victoria and Albert Museum, cataloguing 
the collection of 13th and 14th century lustre tiles from Iran.

BláitHín Hurley began her academic studies in UCC and graduated with a Degree in Music and History of 
Art in 2008, followed by a Masters in History of Art from the University of Warwick in 2009 and a PhD in 
History of Art/Musicology from University of Cambridge in 2016. Bláithín’s research interests centre around 
the connections between music and art in Renaissance Italy. She teaches courses in Irish and Italian Art in the 
History of Art Department, University College Cork.

natalia keller (MA, Art History, Utrecht University, Netherlands) is Registrar in the Museum of Solidarity 
Salvador Allende and a lecturer at the Adolfo Ibañez University in Santiago de Chile. In the years 2014–2019 
she was Associate Researcher of the Collections Department of the National Museum of Fine Arts (Museo 
Nacional de Bellas Artes) in Chile where she studied its foreign collections and their place within the Latin 
American context. Her research interests and publications explore female religious devotion of the late middle 
and early modern period, holy dolls and Christ child images, women artists, techniques and history of European 
printmaking and visual culture studies. 

Dr tatSuma PaDoan is Lecturer in East Asian Religions at the University College Cork, and a research associate 
at SOAS, University of London. As an anthropologist and a semiotician, he has worked on ritual—including 
asceticism, ritual apprenticeship, pilgrimage, religious materiality and spirit possession—as well as on the study 
of design practices and the politics of urban space. His monograph Towards a Semiotics of Pilgrimage: Ritual Space, 
Memory and Narration in Japan and Elsewhere is forthcoming for DeGruyter.

In 2017 kriSten raCaniello received an MA in Medieval Art History and a Certificate in Curatorial Studies 
from Hunter College, CUNY. She is currently pursuing her PhD in Medieval art history at the CUNY Graduate 
Center in New York City under the supervision of Dr. Cynthia Hahn along with a certificate in medieval studies. 
Racaniello also teaches art history at Queens College. Believing that understanding the process of making and 
the physicality of objects is a crucial component to understanding the history of art, Racaniello has pursued an 
education in various processes of making as well as in art history. During her Masters degree, Racaniello taught 
bronze casting and stone sculpture at SUNY Purchase College and also spent a semester in Florence, Italy, 
studying fresco conservation and marble sculpture while finishing her undergraduate degree. She works at Les 
Enluminures gallery, which specializes in Medieval and Renaissance manuscripts and miniature paintings along 
with small scale sculpture, rings and jewelry from the same periods. This allows her close physical contact with 
medieval objects, an element that is crucial to any art historian’s practice. Her Master’s thesis was entitled “The 
Shrine System: Votive Culture and Cult Sculpture, Enshrining Space in 11th to 13th Century France.” She has 
also written review articles for various contemporary magazines, including Art Papers and Field Magazine. This 
May she will be participating in the ICMS conference at Kalamazoo, MI by delivering a paper entitled “Opulent 
Accretion: Collecting, Editing, and Compiling the Cult of St. Foy at Conques.” In 2017 she was awarded a Gund 
Curatorial fellowship. She was awarded the Kossack Travel Grant in 2015, as well as an Academic Excellence 
Scholarship from Hunter College, CUNY in 2015 and 2016. She also received the Neuberger Museum of Art 
Fellowship from Purchase College, SUNY in 2014. 

raPHaela roHrHofer is a doctoral candidate and AHRC-Scatcherd scholar at the University of Oxford, where 
she is writing a thesis entitled “The Increase of the Wound of Love: The Dialectical Forces of Love and Dread 
in Late Medieval Contemplative Literature in England.” Building on a background in medieval literature and art 
history, she is interested in the nuanced articulation of contemplation and the spectrum of responses to religious 



texts and images, as well as the relationship between the visual and the verbal in manuscripts from the high to 
the late Middle Ages. Her first book ’Blyssed be the wombe that the bar and the tetys that yaf the sowkyn’ – Familial 
Discourses in The Book of Margery Kempe (2014) has won several prizes, among them the prestigious Dr. Maria 
Schaumayer Prize.

meDarDo roSario is a Doctoral Candidate in the Hispanic and Luso-Brazilian Studies Program at the University 
of Chicago. In 2014 he received a Master’s Degree from the Department of Hispanic Studies at the Universidad 
de Puerto Rico after defending a thesis on Cervantes’s posthumous novel, Los trabajos de Persiles y Sigismunda. 
His current research revolves around Spanish Golden Age prose, and examines space and subjectivity. His 
dissertation, “Pilgrims, Outcasts and Wanderers: Secularization of Religious Itineraries in the Spanish Byzantine 
Novel,” seeks to expand our conception of Christian pilgrimage and its role in the secularization of Spanish 
society through the examination of Spanish Byzantine novels.

katHryn ruDy, Professor of Art History at the University of St Andrews, earned her Ph.D. from Columbia 
University in Art History, and also holds a Licentiate in Mediaeval Studies from the University of Toronto. Her 
research concentrates on the reception and original function of manuscripts, especially those manufactured 
in the Low Countries, and she has pioneered the use of the densitometer to measure the grime that original 
readers deposited in their books. She is currently developing ways to track and measure user response of late 
medieval manuscripts. She is the author of five books, including Rubrics, Images and Indulgences in Late Medieval 
Netherlandish Manuscripts (Leiden: Brill, 2017); Piety in Pieces: How medieval readers customized their manuscripts 
(Open Book Publishers, 2016); and Postcards on Parchment: The Social Lives of Medieval Books (Yale University 
Press, 2015). From 2019–22 she will hold a Leverhulme Major Research Grant for a study titled ‘Measuring 
medieval users’ responses to manuscripts: New technological approaches’.

olaya SanfuenteS (Phd, Art History, Universidad Autónoma de Barcelona, España) is Full-time Professor at 
the History Department of the Pontificia Universidad Católica de Chile in Santiago de Chile where she teaches 
undergraduate and graduate courses on material and visual culture issues as well as the main course on the 
Discovery of America. She is the author of Develando el Nuevo Mundo. Imágenes de un proceso (Unveiling the 
New World. Images of a process) and many articles in journals of high impact as well as book chapters. Her main 
interests are related to material religion and devotions, especially the devotion to Christ child in public and 
private spaces in Chile and the devotion to Saint James the Apostle in the co-called Andean world. 

Juliet SimPSon is Professor of Art History and Chair of Visual Arts and Cultural Memory, Coventry University, 
UK. She obtained her DPhil in the History of Art from the University of Oxford (Trinity College). She is an 
internationally recognized expert in nineteenth-century art, art criticism, art writing, medieval art reception 
(encompassing pilgrimage sites), visual and textual cultures, long nineteenth- and early twentieth-century 
reception of Northern European Gothic and Renaissance art. She has published and lectured extensively in 
these areas. Current projects include, Director of an international network project on medieval and Northern 
European Renaissance art and visual culture in the long nineteenth century, including two books: Primitive 
Renaissances (Ashgate-Routledge), Gothic Modernisms (Peter Lang): autumn 2019. Professor Simpson has held 
awards from Royal Netherlands Academy, as Visiting Professor in Art History, University of Amsterdam (2017–
18), as well as a Leverhulme Trust Fellowship and Visiting Scholarship, Wolfson College, Oxford. She is curating 
two forthcoming international exhibitions: ‘Bruges: Art Capital of the Uncanny’, Compton Verney Art Museum, 
UK in partnership with the Groeninge Museum, Bruges (2020), and ‘Gothic-Modern’ (as principal Guest Curator) 
with the Finnish National Gallery-Ateneum and partners (2021–22).

Junfu WonG is currently a Ph.D. student in the Faculty of Asian and Middle Eastern Studies, University of 
Cambridge. He received his M.A. degree in the Department of Religions and Philosophies, SOAS, University 
of London. Specializing in Comparative Religion of Buddhist and Daoism, his research seeks to explore the 
complex interplay of the twin religions in medieval China by using epigraphical inscriptions. He also holds a 
research interest in the cultural interaction of China with its neighbors along the Silk Road. Before joining SOAS, 
he worked as a research assistant in a research project on the painted clay sculptures and murals of the Kucha 
grottoes.



Understanding the Senses: A Spiritual Pilgrimage’s Salvific Sensorium 
Raphaela Rohrhofer (University of Oxford)

Scholars of the early fifteenth century The Pilgrimage of the Lyfe of the Manhode, the anonymous Middle English 
translation of Guillaume de Deguileville’s Pèlerinage de la vie humaine (1331), have commented extensively on the 
complex processes of attaining understanding in an array of different modes presented in this work. However, 
they have failed to acknowledge the fact that although the narrative overtly values a model of spiritual progress 
heavily saturated in Neo-Platonic thought, continually vilifying the body and negating access to higher truths via 
mundane channels, its powerful and strategic appeals to the senses require the involvement of the reader’s 
sensory faculties in the process of deriving meaning. The text thus expects the readers to decode that sensory 
intimations belong to the spectre of reception leading to understanding, even though they may constitute 
merely the lowest heuristic method of human phenomenology.
Throughout The Pilgrimage, the sense of sight plays a pivotal role as a medium of reception and understanding. It 
yields physical details that require ruminative interpretation and judgement based on intuition and experience, 
activating a game of speculation and providing a commentary on the spiritual benefit of physicality and the 
material world as semantic vehicles. However, the framework for the majority of the text is, we learn, a dream 
vision. The narrative and the insight gained are therefore crucially situated at the crossroads between reality 
and imagination—oneiric access to higher truths thus scrutinises the medium of instruction, and questions the 
reliability of the sense of sight and the information it yields.

Beholding and crying: pilgrims and emotional vistas in the late medieval Holy Land 
Anthony Bale (Birkbeck, University of London)

In this paper I will present an emotional geography of the medieval Holy Land, based on sites which engendered 
tearful responses to viewing. Unlike holy mountains, which were sacralised by events that had taken place on 
the mountain, medieval emotional vistas combined viewing with feeling. The epitome of such sights is Nabi 
Samwil (Monjoie, Mount Joy) near Jerusalem, but my research has revealed a number of other similar sights/sites 
and rituals. These were communicated between Europe and pilgrimage locales through pilgrimages and travel 
writing. Such emotional locations help us better to understand the conjunction of place, feeling, and power. 
My paper will show, mainly using Latin pilgrims’ accounts from the 12th to the 16th centuries, how emotional 
responses were modelled within the landscape and represented a form of geographical knowledge and a 
specific mode of emotive visual culture.

Jerusalem through the pages: Experiencing the loca sancta in early Solomonic Ethiopia 
Jacopo Gnisci (University of Oxford)

The Ethiopian Orthodox Church has deep ties with Jerusalem and the loca sancta. Pilgrimage to Jerusalem 
has been an important act of devotion for Christian Ethiopians from the late antique period to the present. Its 
sacred geography has shaped the toponomy of Ethiopia. Hagiographic works in Ge‘ez relate tales of miraculous 
journeys of holy men to and from the sacred city to Ethiopia. Yet, Jerusalem has been ever present also in the 
daily life of the faithful who never left the country. This paper seeks to explore how Jerusalem and the loca 
sancta were constantly evoked through the arts and liturgy of the Ethiopian Church during the early Solomonic 
period (1270–1527), whether it be through haptic encounters with replicas of the Anastasis in Lalibela or by 
witnessing processions that evoked Christ’s Entry into Jerusalem and the bearing of the Ark of the Covenant 
in the days of King David. By showing how texts, and forms—architectural and artistic—were interconnected 
and embedded with multiple layers of meaning, this paper will show that the intermedial character of early 
Solomonic art, combined with the other cognitive and sensory experiences produced by the liturgical and 
devotional activities of the congregation, allowed the faithful to intellectually and sensually experience pilgrimage 
to Jerusalem—understood as both a physical place and a transcendent entity—on a daily basis.

Abstracts



‘The trumpets were sounded, the canon fired and the galeotti shouted’: The Soundscape of a 
Fifteenth-century Pilgrimage 
Bláithín Hurley (University College Cork)

The writings of visitors to Renaissance Venice, without exception, make a reference to the role music played in the 
life of the city: in its churches, streets and lavish palaces. Among the first visitors to record their experience of life 
in early modern Venice were the pilgrims passing through on their way to the Holy Land. Their impressions are 
detailed in their travelogues, diaries and collections of advice for prospective fellow pilgrims. One such religious 
traveller was the Milanese priest, Canon Pietro Casola. In his Pilgrimage to Jerusalem in the year 1494, Casola 
provides written accounts which speak of his enthralment at the employment of music in Venetian religious 
public life. Even in an age when religious feasts were commonly accompanied by the carrying of richly-housed 
relics, ceremoniously-dressed clerics and specially arranged music, Venice’s abundance of paraded wealth strikes 
Casola as remarkable. But music is not the only sound he encounters on his pilgrimage. In Venice Casola boards 
a vessel, filled with pilgrims on their way to Jerusalem. Casola’s account of galley life is full of sound, including: 
the beating of drums; the blowing of trumpets; the praying of pilgrims; and the lowing of animals. As an account 
of fifteenth-century pilgrimage soundscape, Casola’s diary is invaluable, and its contents will be investigated in 
this paper. Through this investigation we can re-create the sounds Casola encountered and understand the 
juxtaposition of the musical harmony of Venetian churches with the cacophony of Eastern bazaars.

The Sacred Polyphony: Voicing Community in Jahriyya Pilgrimage 
Guangtian Ha (Haverford College)

There is no doubt that voice is central to the practice of pilgrimage among the Jahriyya Sufis in northwest China. 
With their name so proclaiming—jahr means ‘to be loud’ in Arabic—the Jahriyya boast melodious recitations of 
Sufi poetry as integral to their rituals of pilgrimage; such pilgrimage mainly being their annual visits to the tombs 
of the venerated Sufi saints in the Jahriyya genealogy. In this paper, I examine in great detail a series of vocal 
rituals the Jahriyya perform with impressive devotion during their pilgrimage, and reveal how the organised 
use of human voice both re-configures the pilgrims’ perception of time and space, and create specific forms 
of sociality. This acoustically generated sociality contends at once with the global hegemony of Islamic sound 
often funded by petrodollars, and with contemporary attempts among the Jariyya elites at ‘standardising’ an 
otherwise remarkably heterogeneous ritual soundscape. Sound thus becomes for many Jahriyya a contentious 
site for forging identity, cultivating piety, sustaining sanctity and building community.
This presentation draws on a total of sixteenth months of fieldwork among China’s Jahriyya Sufis conducted 
from 2011 to 2018, complemented by continuous online communication. I will use video and sound recordings 
along with manuscripts to demonstrate the import of voice to the construction and configuration the Jahriyya 
Sufi sensibility.

Singing is Believing: Rewilding Through Pilgrimage Song and Chant 
Kathryn Barush (Graduate Theological Union, Berkeley)

While on pilgrimage, objects and landscapes can act as sites of communitas where, through viewing and touching, 
the beholder often perceives a connection to those who have seen (or touched) the object, person, or image 
before—and those who will do the same in the future. Through a close look at the work of the British 
Pilgrimage Trust (BPT), this paper establishes the idea that music can have the same effect. Founded in 2015, 
the aim of the Trust is to revive ancient pilgrimage song and chant through the use of musical entrainment and 
lyrics. The inaugural journey organized by the BPT was inspired by Blake’s poem ‘And did those feet in ancient 
time’ (now known as Jerusalem—set to music by Sir Hubert Parry in the twentieth century). The poet, musician, 
and Guardian journalist Alan Franks, who was part of this pilgrim group, recalled that they ‘were marching to 
Jerusalem for Heaven’s sake, albeit the song rather than the place’, and BPT founders Will Parsons and Guy 
Hayward called the pilgrimage ‘an act of rewilding, of releasing the song into its indigenous environment, the 
deep English interior’. This paper will draw on art historical and anthropological methods, and especially a trans-
temporal approach to Victor and Edith Turner’s idea of communitas-through-culture in order to explore the role 
of music in translating the pilgrimages of the past into the present.



Where and What to Touch on Hajj: Early Islamic Debates on Haptic Pilgrimage Rituals 
Adam Bursi (Utrecht University)

In a widely-attested report, the Islamic caliph ‘Umar b. al-Khaṭṭāb declares aloud to the sacred Black Stone set 
into the Ka‘ba at Mecca: “I testify that you are a stone and that you can neither harm nor help … Had I not 
seen the Messenger of God touch and kiss you, I would never touch nor kiss you.” The report, and other like it, 
gesture towards important issues related to early Islamic attitudes towards pilgrimage rituals, their institutional 
roles, and their power. Discussions among seventh- and eighth-century Muslims include voices—such as 
‘Umar’s—that are critical of the potentially idolatrous connotations of touching and that often associate haptic 
rituals with religiously marginalized groups. Yet the Black Stone was only one of many sacred objects/spaces that 
stood as spots of intense devotional activity for early Muslims while on hajj. Rather than “popular” practices, 
these haptic rituals were carried out and approved by many prominent early Muslims, who understood these 
acts as central to performing Islamic identity. This paper will examine the debates found in early Islamic literature 
about a fundamental component of ritual performance at pilgrimage spaces: the act of touch. Early Islamic texts 
reflect contentious disagreements regarding the appropriate ways of interacting with, being in, and “sensing” 
sacred space. Bringing these sources into conversation with scholarship on the construction of religious identity 
through ritual, and on the ontological roles of the senses, this paper will highlight the contested role of touch in 
demarcating correctly Islamic pilgrimage practices.

Fostering Spirituality through Pain: Chinese Buddhist Pilgrimage in Premodern China 
Junfu Wong (University of Cambridge)

Buddhist pilgrimage comprised a large proportion of the biography of monks that composed in the premodern 
period. But these records, rather than embellishing pilgrimage as a privileged act that aimed at exaggerating 
the status of monks, accentuated the distance between pilgrimage sites, the danger the pilgrims encountered 
along the journey, the starvation they needed to endure, the diseases and disasters from which they suffered. 
By travelling primarily on foot, these pilgrims became fragilely exposed to death, a fact that kept reiterated 
throughout the records. Since it is quite unusual to underline the experience of pain and fear during the 
pilgrimage as it might diminish the degree of spirituality of the pilgrims gained from the process, these records 
became significant as they provided an access to the contemporary ideology behind. Furthermore, these 
records were appealing as they provoked a connection between body and mind in the context of pain that led 
to spiritual advancement during the journey of pilgrimage. Body became a vehicle that fortified spirituality by 
enduring sufferings. Following these premises, this paper attempts to examine the sensory experience of the 
monk pilgrims that addressed the perception of pain during the pilgrimage journey. It argues that pain creates 
an ascetic experience that plays a key role in defining the spirituality and religiosity of the pilgrims. By reviewing 
the records in the biography of monks that describe the difficulty of pilgrimage, this paper reexamines the 
significance of pain in elevating the degree of spirituality.

Heavenly Scents in Ibn Qulawayh’s The Complete Pilgrimage 
Fuchsia Hart (University of Oxford)

When Imam Hussein, grandson of Prophet Muhammad and the third of the Twelve Imams of the Imami Shi‘i 
tradition, was killed during the Battle of Karbala in 680AD, he was buried where he fell. Almost immediately, his 
grave become a highly revered site of pilgrimage, and the ever-enlarging shrine now receives tens of millions of 
pilgrims every year. One of the earliest guides to pilgrimage for the followers of the Twelver Imams, who would 
later become the Shi‘a, written by cleric and scholar Ibn Qulawayh (d.978/9), is largely devoted to pilgrimage 
to Karbala. The guide is a key source for understanding pilgrimage practices in the formative period of Shi‘i 
Islam. The work includes chapters devoted to subjects such as: Signs and portents for the martyrdom of Imam 
Hussein; Rewards for crying for Imam Hussein; and Obligations for pilgrims to Imam Hussein. Throughout these 
chapters there are numerous statements discussing or outlining sensory aspects of pilgrimage to the shrine in 
Karbala. In particular, this paper will examine the role of scent and smell in the pilgrimage. We will explore the 
significance and uses of earth, or clay, from the area surrounding the shrine to Imam Hussein, and how it can 
be identified by its pleasant scent. Ibn Qulawayh provides a number of hadith (sayings of the Prophet or the 
Imams) which legitimise the ingestion of the clay, suggesting this was a part of the pilgrimage ritual at the time 
the guide was written.



Justina Dances El Camino: Uncovering the Pilgrimage of The Spanish Jilt 
Medardo Rosario (University of Chicago)

Francisco López de Úbeda’s La pícara justina [The Spanish Jilt] (1605) narrates the perils and tribulations of a woman 
living in the margins of Spanish society. In the second part of the story, as the eponymous character embarks 
on a journey to El Camino de Santiago, she begins to narrate her own experiences to the reader. Yet, again 
and again, an omniscient narrator interrupts this first-person narrative with a series of moral judgments on her 
behavior, thus working to tame and control her agency. This coercion, I argue, is essential to understand Justina’s 
reasons for embarking on her pilgrimage. She believes, indeed, that to wander is to dance, for both activities 
provide women with a sense of freedom. For her, pilgrimage entails the possibility of movement, an opportunity 
to gain a sensory experience of the world, a chance to dance metaphorically. Justina decides to become a romera 
[pilgrim], hoping to reach the independence denied by a society that labels her as ramera [prostitute]. This 
presentation focuses on how, in the novel, the institutionalized practice of pilgrimage becomes a choreography 
that allows Justina to gain agency. She takes advantage of the pilgrimage to Santiago of Compostela as a liminal 
space where social structures become less rigid, making a case for the marginal position women occupied in 
seventeenth-century Spain. Focusing on Justina’s bodily engagement as vehicle of devotional participation, this 
presentation sheds new light on the ways in which people have historically understood religious experiences 
through and with their body.

Body in Motion: Sensory Perception of Women Pilgrims at the famous Shravan Festival of Jharkhand 
Shruti Amar (King’s College London)

With wet body, wavering saree, and swollen foot, a woman walks joyously towards her destination. On her 
shoulders are the Kanwars (bamboo sticks carrying water) decorated with colourful flower, an artificial snake 
and bells. The sound of the bells constructs a rhythm with her moving body; her body in swing sings a song for 
Shiva. The song depicting the love between Shiva and his consort Parvati enchants people; mesmerising them 
with the glory of love, indulging them in the love-courtesy between a bhakt and her lord.
Every year millions of pilgrims, in the month of Shravan (July–August) carrying water on their shoulder, walk 
barefoot to the pious shrine of Shiva, Vaidyanath Dham. A pilgrim walks for at least 4 to 5 days from Sultanganj, 
a town near Bhagalpur district to Deogarh, a district in the state of Jharkhand, India. Sometimes a pilgrim walks 
continuously, but most of the time the devotees take rest in the camps made beside the road. They eat, pray, 
sing song and sleep for a while, before moving ahead. A number of women devotees participate in the festival 
and pay their homage to the Lord. 
In the paper, I will examine the oral narratives of women pilgrims of different castes to understand that how the 
caste plays a major role in determining the sensory perception of these pilgrims. Caste politics has remained 
ingrained within the South Asian, particularly Indian social history. Most of the time, therefore, pilgrim experiences 
or perceptions, I argue, are determined by the caste of a woman pilgrim. How do women of different castes 
perceive her journey? How the myths related to Shiva changes according to the caste of the woman? What does 
it say about the pilgrimage itself?

‘Listening with eyes and seeing with ears’: Pilgrimage and spirit possession on Mt Kiso Ontake 
Tatsuma Padoan (University College Cork / SOAS, University of London)

It is interesting that while anthropology of pilgrimage shifted its major paradigm from a focus on sacred sites 
(Turner & Turner 1978; Sallnow & Eade 1992) to a focus on movement (Eade & Coleman 2004), investigation 
of sensory bodies, as moving sites for an encounter with the sacred, has rarely been undertaken. On the other 
side anthropology of senses, although providing a remarkable contribution to an understanding of the role 
of perception in social life, has frequently privileged embodied experience over semiotic textuality (Howes 
2003; Stoller 1997). It might even be argued (Ingold 2000) that such an exclusion of discourse from senses 
has involuntarily reiterated a Modern Divide between language and materiality (Latour 1993), traceable back 
to a Protestant ideology of separation between interiority and exteriority, belief and ritual (Keane 2007). 
In this paper I will explore the role of body and senses in pilgrimage, trying to look beyond such a Western 
epistemological divide, by analysing a case of contemporary devotional practice in Japan, on Mt Kiso Ontake 
(3067m), where pilgrims visit spirits’ abodes (reijinhi) located on a sacred mountain, in order to hear ancestors’ 



voices coming from the possessed body of a medium (nakaza). Through an ethnographic and semiotic analysis 
of the somatic and oracular interaction between ancestors and pilgrims, I will show how an intersensory, 
collective body of human and nonhuman members of the group is constructed by breaking the individual body of 
the medium, and realising an affective and aesthesic contagion (Landowski 2004) by means of language, sounds, 
screams and gestures, which shatters every division between identity and alterity, sense and senses, in very 
unpredictable ways.

Pilgrimage & Recall: the Shrine as Sensory Catharsis, the Flask as Memory Trigger 
Kristen Racaniello (CUNY Graduate Center, New York)

Pilgrimage is a time based medium, intended to radically alter the lives of those enacting its rituals. As such, 
pilgrimage creates a desire in practitioners to document and reinvigorate emotions and sensations experienced 
on the pilgrimage route. This paper seeks to address the role of sensory stimuli as memory triggers in the 
afterlife of medieval pilgrimage. It will do so through linking sensory experiences during the pilgrimage journey 
with the catharsis experienced at the pilgrimage shrine, and by examining souvenirs and eulogia that may have 
acted as retroactive sensory stimulants. These formed a complex, interlinked system of visual, tactile, and 
olfactory triggers that may have prompted memory recall in the user post-pilgrimage.
This investigation of the phenomenological experience of pilgrimage will focus on the Piacenza Pilgrim’s account 
in tandem with seventh century pilgrim flasks from Jerusalem. Other accounts, miracle stories, and shrines will 
act as supporting evidence. Scent will be a particular focus—memory is most deeply connected to the human 
sense of smell. The olfactory bulb is directly linked to the amygdala and hippocampus; areas of the brain deeply 
connected to emotion and memory. Olfaction, more than any other sense, is the superior trigger of emotions 
and memories. Ultimately, I will propose that the shrine acted as a theatre of emotional and sensory catharsis, 
which was then encapsulated within the flask through personally selected eulogia. Both a highly individual 
act, yet simultaneously an encoded cultural phenomenon, pilgrimage seeks to build and then reinforce the 
transformative experience of the journey.

Back to Paradise: Sensual Experience of Fanales as a Tool of Virtual Pilgrimage 
Natalia Keller (Museo Nacional de Bellas Artes, Santiago) &  
Olaya Sanfuentes (Pontificia Universidad Católica, Santiago)

Fanales (glass bells) that encapsulate figurines of Christ child surrounded by miniatures of real-life furniture, 
plants and decorations are religious objects characteristic of the circles of South-American nuns of the 18th 
and 19th centuries. In spite of their large number, fanales and their sensory and devotional implications have not 
met with a wider interest among scholars. Our study analyses the appropriation of a Christian motive of long 
duration—Hortus Conclusus—and the nuns’ devotional practices and writings concerning those objects, related 
in particular with the concept of imaginary or virtual pilgrimage to the Garden of Eden. Through the practice 
of elaborating and embellishing those “enclosed gardens” with material elements and literary devotion, their 
owners and users experienced mental pilgrimage to the paradise. In that sense we consider fanales as cultural 
sensory objects of mnemonic character. This proposal is based on the contributions of Material Culture and 
Material Religion studies. From the first, we borrow the idea of departing from an object to make conjectures 
on the meanings and uses that devotees may have developed within a certain religious culture. From the second 
point of view, we understand religion as a set and network of ideas, beliefs and relations that manifest themselves 
through their materiality and would not be possible if that materialization did not occur. In conclusion, by closely 
examining forms of devotion related to fanales, this research brings new perspective on the subject of spiritual 
pilgrimage and its relation with material objects and the senses.

Interior Pilgrims and Uncanny Devotions: the Beguinage as a Work of Art 
Juliet Simpson (Coventry University)

Hans Belting contends that, ‘[Holy Images] reveal their meaning best by their use’ (1994): a perception 
foregrounding the centrality of mobile ritual practices—devotion, pilgrimage, relics and shrine cults—to 
practices, many of which, post-Enlightenment, are ascribed the status of art works. This paper is concerned 
with neglected late nineteenth-century afterlives of pre-modern object cults, and their tantalizing entwining of 
religious ritual and art; the spiritual and sensuous. Focusing on the Bruges Beguinage—a pivotal habitus of lay 



communities of pious women founded in thirteenth-century northern Europe known as Beguines—discussion 
explores its allure for nineteenth-century travellers and artists as a potent pilgrimage. Associated with Bruges’ 
other significant devotional ‘attraction’—Hans Memling’s St Ursula Shrine in the St John’s Hospital—both, is 
increasingly linked with the romantic nostalgic and touristic. Yet such reimagined ‘pilgrimages’ also complicate 
purposes of sacral and sensory illumination. Indeed, the paper’s second part suggests how these experiences 
are further amplified in Georges Rodenbach’s Musée de Beguines (1894): his Symbolist literary evocations of the 
Bruges Beguinage, intertwining the ritual and museal. In Rodenbach’s suggestive treatment, the very ornaments 
and ‘artistic’ accoutrements of the Beguines’ devotions for holy feasts and processions—lace, coifs, jewels and 
decorative bibelots—stimulate acts of transcendent and subversive pilgrimage to occulted sensations and hidden 
subjectivities. Thus the conclusions suggest Rodenbach’s text as pivotally innovative, evoking via the synaesthetic 
expansion of medieval cultic practices in the ‘uncanny’ Beguinage as art, a potent route of alterity in new 
imaginaries of both self and sacred other.

Sensational Pilgrimage, Real and Imagined 
Kathryn Rudy (University of St. Andrews)

While pilgrimage is fundamentally goal-oriented, its goal is largely experiential, and therefore in the realm 
of the senses. Nearly every aspect of pilgrimage would be fair fodder for thinking about the intersection of 
pilgrimage and the senses. With this in mind, we could all fruitfully consider the cultural and religious aspects of 
pilgrimage—its literature, maps, and souvenirs—in addition to the sensations they engendered. Only a fraction 
of the sensations can be captured in words and images. As Michael Bull, Paul Gilroy, David Howes & Douglas 
Kahn write in the inaugural edition of Sensory Studies: ‘The senses mediate the relationship between self and 
society, mind and body, idea and object. The senses are everywhere.’ Ersatz and re-lived pilgrimage experiences 
often identify the most sensational aspects of real pilgrimage, and try to repackage them in an abstracted way 
that nonetheless captures something of the sensory experience of the original act. While certain pilgrimage 
souvenirs and guides to virtual pilgrimage reduce the experience to the pictorial, I will seek in this talk to do two 
things: first, to try to identify some of the other sensations experienced in a variety of pilgrimages, and secondly, 
to see how real and virtual pilgrims themselves amplify the sensational in order to achieve more impactful 
experiences.



tHe oxforD PilGrimaGe StuDieS netWork is an interdisciplinary research network bringing 
together colleagues across the humanities and social sciences to discuss any and all aspects of 
pilgrimage studies. The network funds and organises pilgrimage-related events for both the 
Oxford academic community and a wider audience.
www.torch.ox.ac.uk/pilgrimagestudies.

tHe oxforD reSearCH Centre in tHe HumanitieS (torCH) provides an important 
opportunity for Oxford’s humanities scholars to collaborate with researchers across other 
disciplines and institutions; work with academics across all stages of their academic careers; 
develop partnerships with public and private institutions; engage with wider audiences; and 
bring together academic research, diverse industries, and the performing arts.
www.torch.ox.ac.uk

oxforD’S Centre for early moDern StuDieS (CemS) is host to the largest, most vibrant early 
modern scholarly community in the world. Based in the Faculty of English but interdisciplinary 
in its range, CEMS is built around the activities and interests of faculty members, researchers, 
and postgraduate students.
earlymodern.web.ox.ac.uk

oxforD’S HiStory of art DePartment is the setting for an undergraduate degree, which 
combines exposure to a very wide range of art works and objects with the strengths of Oxford 
tutorial teaching. The Department also offers a distinctive masters degree, possibilities for 
advanced postgraduate research degrees, and hosts visiting scholars.
www.hoa.ox.ac.uk

Camino PilGrim ™ tHe Confraternity of St. JameS is a membership organisation open to 
everyone. Our objective is to promote the Camino de Santiago and provide support and 
guidance to camino pilgrims.
www.csj.org.uk
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